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Abhisek Roy ( student )

Satyajit Roy is always rememberd as a director composer translator writer
and illustrator. His artistic identity was equally well known outside Bengal.
Satyajit Ray was born in famous Ray Chaudhury family of Kolkata. He was the
grandson of Upendra Kishore Roy Choudhury and the son of Sukumar Roy he
introduced Indian cinema to the world with the introduction of Pather Panchali
(1955). He was one of the best film maker of 20th century. After that Aparajita
1956, Apur Sangsar 1959 Charulata 1964 Gupi Gain Bagha Bain 1969 Sonar
Kella 1974 Herok Rajar Deshe 1980 agontook 1991 etc. some of the characters
of Satyajit Ray's movie which created or Gopi gayan bagha bahinuda Professor
Shonku, Lalmohan Ganguly, Tarini Khuro etc.

Satyajit Ray own many awards in his career including 36 Indian National
Film awards, a Golden Lion, a Golden Beer, two Silver Beers, many other
awards at international film festivals and ceremonies which are literally beyond
Imagination. He received honorary academy award in 1992, some of his special
awards include Dada Saheb Phalke 1985 Bharat Ratna 1992 Academy Award
(Oscar) 1992, National Film award for best director in 1992 1972 1970 for
Simabaddha, Aguntuk, Gupi Gain Bagha Bain respectively. Morochari he
gained many awards like the Padma Bhushan 1956 Padma Bibhushan 1976 and
Padma Sree 1958. best Bengali film director awards in 1990 1985 1981 for
Ganasatru, Ghore Baire and Hirak Rajar deshe. He got best music director
award in 1981 and 1974 for Herok Rajar Deshe and Ashoni Sanket. Bolid
Award for best American film in 1969, 1967 Ford Pather Panchali and
Aparajita, Golden Lion for lifetime achievement in 1982, Venice film festival
FIPRESCI awards in 1991 1957 for Aguntuk and Simabaddha, Certificate of
Merit in 1959 for jalshaghor etc.

About forty years of filmmaking, with a film a year, was interrupted by
his fragile health in the mid-1980s. Ray’s Ghare-Baire (Home and the World,
1984) based on a novel by Rabindranath Tagore, was a return to his first screen
adaptation. While shooting, he suffered two heart attacks and his son, Sandip
Ray, completed the project from his detailed instructions.

[l health kept Satyajit Ray away from active filmmaking for about four
years. In 1989, he resumed making films with Ibsen’s An Enemy of the People
as the basis for his Ganashatru (Enemy of the People, 1989). This was followed
with Shakha Prashakha (Branches of the Tree, 1990) and Agantuk (The
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Stranger, 1991).This series of three films were to be his last. Many film critics
and film historians found these films a marked departure from his earlier work.

In 1992, He accepted a Lifetime Achievement Oscar from his sickbed in
Calcutta through a special live satellite-television event and Bharat Ratna (the
Jewel of India), the ultimate honour from India.

Satyajit Ray died on April 23, 1992.
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Rajrupa Das (Student)

In 1955, the winding alleys of kolkata were awash with large posters and
translucent paper flyers that captured an intimate,yet everyday moment between
a mother, her daughter and son. This mow-iconic poster introduced te city to
Pather panchali, the debut the feature and magu opus pf filmmaker Satyajit Ray
that changed the trajectory of Indian cinema forever.One of the foremost
filmmakers of the 20" century and a mastero of Indian cinema,Ray found the
inspiration for his first film while creating the cover and illustrations for a
children’s version of Pather Panchali,a renowned Bengali novel by writer
Bibhutibhusan Bandopadhyay.

However his repute as a revolutionary filmmaker often shrouds and
overshadows his lesser-known pas as an illustrator and graphic designer, though
his oeuvre as a graphic artist reveals itself to be as rich, layered and diverse as
his filmography.The oscar winning filmmaker was equally great graphic
designer. At 22,he joined the British advertising agency D.J Keymer as a junior
visualizer.

1943, Graphic Design & Typography

In April 1943, Satyajit Ray joined a British-run advertising agency, D.J.
Keymer, as a junior visualiser. He spend next 13 years here, until he became a
full-time filmmaker after success of Pather Panchali.Ray was fascinated by
typography both Bengali and English and produced many innovative
advertising campaigns. His designs of two typefaces ‘Ray Roman’ and ‘Ray
Bizarre’ would win an international competition in 1971.

He brought in more of Indian motifs and calligraphic elements to
advertising. Later, his love for typography and illustration would often surface
in the credits and the publicity posters of his films. His senior colleague at D.J.
Keymer, D. K. Gupta started a publishing house ‘Signet Press’ and Ray was
roped in to do the cover jackets. In 1944, D. K. Gupta decided to bring out an
abridged version of a novel by Bibhuti Bhushan Banerjee, Pather Panchali.
Until then, Ray had not read much Bengali literature. By his own admission, he
was even unfamiliar with the bulk of Tagore’s writings. Ray was asked to
illustrate the abridged version of the novel. The book itself made a lasting
impression. D.K. Gupta, a former editor of a Bengali film magazine, remarked
to Ray that the abridged version of the book would make a very good film.
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Signet Press also published two books of Satyajit Ray’s father Sukumar Ray;
Abol-Tabol (Hocus-Pocus) and Ha-ja-ba-ra-la (Higgledy Pigleddy).

This long association with D. K. Gupta’s Signet Press for designing
covers and illustrations for books also provided Satyajit Ray with an
opportunity to read Bengali literature. Some of the books, he designed the
jackets .

The aftermath of the world war saw Calcutta filled with American GI’s.
The cinemas were showing the latest Hollywood productions. It provided Ray
and his friends a feast of films.

In 1947, with a few friends like Bansi Chandra Gupta, Ray co-founded
Calcutta’s first film society. Battleship Potemkin was the first film they
screened.

Soon, Ray started writing and publishing articles on cinema in
newspapers and magazines, both English and Bengali. A collection of such
articles, written during the period 1948 — 1971, was later published as ‘Our
Films, Their Films’.

His friend Harisadhan Das Gupta had acquired rights for Tagore’s Ghare
Baire. Ray wrote the screenplay; Harisadhan Das Gupta was to direct it. The
film was not made because Ray refused to make changes in the script as
suggested by a doctor of venereal diseases who was a friend of the producer.
Thirty-five years later when Ray made a film on the same novel, he thought it
was a good fortune that film was not made. He found his old screenplay “an
amateurish effort in Hollywood tradition”.

1950, ‘Bicycle Thieves’ Confirms Satyajit Ray’s Belief in Realistic
Cinema. A business trip to London in 1950 proved a turning point. Ray and
wife travelled to London by ship, a journey that took 16 days. With him, he was
carrying a notebook in which he had made some notes on making a film of
Pather Panchali. He wanted the film to be shot on actual locations, no make-up
with new faces. The reaction to this had been negative from his friends. Shooting
on locations with unknown actors was thought be a totally unfeasible idea.

In this six-months long stay abroad, Ray saw about a hundred films
including Vittorio De Sica’s Bicycle Thieves. Bicycle Thieves made a profound
impression on Ray. Later, in the introduction of ‘Our Films, Their Films’, he
wrote- “All through my stay in London, the lessons of Bicycle Thieves and neo-
realist cinema stayed with me”. The film had reconfirmed his conviction that it
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was possible to make realistic cinema with an almost entirely amateur cast and
shooting at actual locations. He had completed his treatment of Pather Panchali
on the return journey to India by a ship.

On his return in late 1950, with absolutely no experience in movie-
making, Ray collected a group of young men to work as technicians. Subrata
Mitra was the cinematographer; he had been a still photographer and had to be
coaxed into taking up the assignment. Anil Choudhury became the Production
Controller, Bansi Chandra Gupta the art director.

While looking for financial backers, he approached widow of Bibhuti
Bhusan Banerjee, the writer of Pather Panchali for film rights. She admired
Ray’s illustrations for the book and works of his father and grandfather. She
gave her oral assurance and retained her faith in Satyajit Ray despite a better
financial offer.

On 27 October 1952, he set out to take the first shot. The scene was the
famous ‘discovery of train by Apu and his sister Durga in the field of Kaash
flowers’. “One day’s work with camera and actors taught me more than all the
dozen books,” Ray would write later.

The following Sunday when they returned to shoot, to their horror they
discovered that the Kaash flowers had been feasted upon by a herd of cattle. He
had to wait for the next season of flowers to complete the scene. Meanwhile,
efforts to find a backer and working on other production requirements and
casting continued.

The cast was a mix of professional actors and a few with no prior
experience in acting. Only Subir Banerjee who played Apu, Karuna Banerjee
who played Apu’s mother, and the villagers who played other smaller roles, had
no prior experience of acting. The rest had either acted in films or
theatre.Chunibala Devi, an 80-year old, retired theatre actress was cast to play
Indir Thakrun. Boral, a small village on the outskirts of Calcutta was to be the
major location.

Films directed by Ray, “Pather Panchali, Aparajito, Parash Pathar,
Jalsaghar,ApurSansar,Devi, TeenKanya,Rabindranath
Tagore,Kanchenjungha,Abhijan,Mahanagar,Charulata, Two,Kapurush — O -
Mahapurush,Nayak,Chiriyakhana,Goopy Gyne Bagha Byne,Aranyer Din
Ratri,Pratidwandi,Seemabaddha,Sikkim,The Inner Eye,Ashani Sanket ,Sonar
Kella ,Jana Aranya, Bala , Shantranj Ke Khilari, Joi Baba Felunath, Hirak Rajar
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Deshe, Pikoo, Sadgati, Ghare-Baire, Sukumar Ray, Ganashatru, Shakha
Prashakha, Agantuk.”

In 1978, the organising committee of the Berlin Film Festival ranked
Satyajit Ray as one of the three all-time best directors.

In 1992, Satyajit Ray received the honorary Academy Award
©A.M.P.AS. ® — Lifetime Achievement — “In recognition of his rare mastery
of the art of motion pictures and for his profound humanitarian outlook, which
has had an indelible influence on filmmakers and audiences throughout the world.”

Other honours include “Legion d’Honneur”, France and “Bharatratna”
(Jewel of India), India.

Satyajit Ray received numerous awards, both for personal achievements
as a filmmaker and for the films he made.
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Soumya Karmakar ( student)

Satyajit Ray, an Indian filmmaker and among the dozen or so great masters of
world cinema, is known for his humanistic approach to cinema. Satyajit
Ray (Bengali pronunciation 2 May 1921- 23 April 1992) was an
Indian director, screenwriter, documentary filmmaker, author, essayist, lyricist,
magazine editor, illustrator, calligrapher, and music composer.

Satyajit Ray was born on May 2, 1921, in an intellectual and affluent
family in Calcutta, India.His grandfather, Upendrakishore Ray (Roychowdhury)
was a distinguished writer, painter, a violin player and a composer. His father,
Sukumar Ray (1887-1923), the eldest son of Upendra Kishore, studied printing
technology in England and joined the family business. He too was an eminent
poet, writer and illustrator of nonsense literature in the tradition of Lewis
Carroll and Edward Lear.

At an age of eight, Satyajit joined Ballygunj Government School, until
then he had been taught by his mother. Satyajit was an average student. His
mother insisted upon Satyajit joining college. At the Presidency College,
Satyajit read science for the first two years and for the third year, he took
economics. He graduated in 1939. At the age of eighteen, he decided to give up
further studies. Even though he had no formal training, he was planning to
become a commercial artist. He had a natural flair for drawing. His mother
however felt that he was too young to take up a job. She suggested that he
should join as a student of painting at Shantiniketan. After initial resistance, he
agreed.

In 1940, he joined Rabindranath Tagore’s Vishva-Bharati University at
Shantiniketan despite the initial reluctance. The desire to learn about Indian arts
to be successful as a commercial artist, During this period, he discovered the
oriental art- Indian sculpture and miniature painting, Japanese woodcuts and
Chinese landscapes. Binode Behari Mukherjee, his art teacher at Shantiniketan,
also demonstrated this quality in his work. He had an impressionable influence
on Ray. About 30 years later, Ray would make a loving documentary on him —
The Inner Eye, 1972. At Shantiniketan too, Ray had found means to pursue his
interest in music and films.

Ray was born in Calcutta to renowned writer Sukumar Ray, who was
prominent in the field of arts and literature. Starting his career as a commercial
artist, he was drawn into independent film-making after meeting French
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filmmaker Jean Renoir and viewing Vittorio De Sica's Italian neorealist film
Bicycle Thieves (1948) during a visit to London. Ray directed 36 films,
including feature films, documentaries and shorts. He also authored several
short stories and novels, primarily for young children and teenagers. Popular
characters created by Ray include Feluda the sleuth, Professor Shonku the
scientist, Tarini Khuro the storyteller, and Lalmohan Ganguly the novelist. He is
also known for his horror stories.

Regular Cast & Crew
e Sandip Ray

Sandip Ray grew up on his father’s (Satyajit Ray) sets, beginning as a still
photographer while still in school. In 1976, he became Ray’s assistant
director.While shooting for Ghare Baire (Home and the World, 1984) in mid-
1980s, Satyajit Ray suffered two heart attacks. Sandip Ray completed the
project from Ray’s detailed instructions.

His own first independent work, Phatik And The Juggler (Phatikchand), won
the National Award for both his direction and the film; his second film, based
on the script by Satyajit Ray completed Ray’s Goopy and Bagha trilogy. He
also directed the ‘“Satyajit Ray presents”; a television series based on short
stories and screenplay by Satyajit Ray.After Satyajit Ray’s death, Sandip made
two films with the Ray regulars, including Target (1995) based on a screenplay
by Satyajit Ray

e Sharmila Tagore

Ray introduced Sharmila Tagore in Apur Sansar, the final film of the Apu
Trilogy. She played the young wife Aparna. She was just a fourteen-year-old
then, with no previous acting experience. As the shooting began, Ray had to
shout instructions to Sharmila during the takes. None of this, however, is
reflected on the screen. Ray cast her in his next film Devi too.
She went on to become a very successful actress in Bombay’s Hindi films. She
returned to work in later Ray films — Nayak, Aranyer Din Ratri and
Seemabaddha.

e Soumitra Chatterjee

Introduced by Ray in Apur Sansar, the final film of the Apu Trilogy,
Soumitra Chatterjee played the title role of Apu. At that time, Soumitra
Chatterjee was a radio announcer and had only played a small role in a Bengali
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stage production. He played a variety of roles in Ray’s later films (a total of 15
films) and became the most sought after actor in Bengali cinema. He was
associated with Ray for a period of over three decades. He is to the cinema of
Ray what Toshiro Mifune is to cinema of Akira Kurosawa.

e Subrata Mitra

One of the leading cinematographers of the Indian cinema, Subrata Mitra
began his career as a still photographer. His first assignment as a
cinematographer, was with Satyajit Ray for Pather Panchali. Later, he also
worked for other directors, including James lvory.

Rejecting the methods of studio lighting then accepted world-over, Ray and
Mitra evolved the “bounce lighting”, which we take for granted today. Ray
described it in an article — “Subroto (Subrata as pronounced in Bengali), my
cameraman, has evolved, elaborated and perfected a system of diffused lighting
whereby natural daylight can be simulated to a remarkable degree. This results
in a photographic style, which is truthful, unobtrusive and modern. | have no
doubt that for films in the realistic genre, this is a most admirable system.”

Mitra was also responsible for operating the camera until Charulata when
Ray himself began operating the camera. Soon, they parted company and
Mitra’s assistant Soumendu Roy took over the lighting. The last film Mitra
photographed for Ray was Nayak (The Hero, 1966).

Ray's first film, Pather Panchali (1955) - an adaptation of the 1929
novel by Bibhutibhushan Banerjee - won eleven international prizes, including
the inaugural Best Human Document award at the 1956 Cannes Film Festival.
This film, along with Aparajito (1956) and Apur Sansar (The World of Apu)
(1959), form The Apu Trilogy. Ray did the scripting, casting, scoring, and
editing, and designed his own credit titles and publicity material.

The time is early twentieth century, a remote village in Bengal. The film
deals with a Brahmin family, a priest — Harihar, his wife Sarbajaya, daughter
Durga, and his aged cousin Indir Thakrun — struggling to make both ends meet.

Harihar is frequently away from home on work. The wife is raising her
mischievous daughter Durga and caring for elderly cousin Indir, whose
independent spirit sometimes irritates her... Apu is born. With the little boy’s
arrival, happiness, play and exploration uplift the children’s daily life.
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Durga and Apu share an intimate bond. They follow a candy seller whose
wares they can not afford, enjoy the theatre, discover a train and witness a
marriage ceremony. They even face death of their aunt — Indir Thakrun. Durga
Is accused of a theft. She fall ill after a joyous dance in rains of the monsoon.
On a stormy day, when Harihar is away on work, Durga dies.

On Harihar’s return, the family leaves their village in search of a new life
in Benaras. The film closes with an image of Harihar, wife and son — Apu,
slowly moving way in an ox cart.

In 1978, the organising committee of the Berlin Film Festival ranked
Satyajit Ray as one of the three all-time best directors.

In 1992, Satyajit Ray received the honorary Academy Award
©A.M.P.A.S. ® — Lifetime Achievement — “In recognition of his rare mastery
of the art of motion pictures and for his profound humanitarian outlook, which
has had an indelible influence on filmmakers and audiences throughout the
world.”Other honours include “Legion d’Honneur”, France and “Bharatratna”
(Jewel of India), India.Satyajit Ray received numerous awards, both for
personal achievements as a filmmaker and for the films he made.

e Personal Awards
Padmashree, India, 1958
Padmabhushan, India, 1965
Magasaysay Award, Manila, 1967
Star of Yugoslavia, 1971
Doctor of Letters, Delhi University, 1973
D. Litt., Royal College of Arts, London, 1974
Padmabibhushan, India, 1976
D. Litt., Oxford University, 1978
Special Award, Berlin Film Festival, 1978
Deshikottam, Visva-Bharati University, India, 1978
Special Award, Moscow Film Festival, 1979
D. Litt., Burdwan University, India, 1980
D. Litt., Jadavpur University, India, 1980
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Doctorate, Benaras Hindu University, India, 1981
D. Litt. , North Bengal University, India, 1981
Hommage a Satyajit Ray, Canes Film Festival, 1982
Special Golden Lion of St. Mark, Venice Film Festival, 1982
Vidyasagar Award, Govt. of West Bengal, 1982
Fellowship, The British Film Institute, 1983
D. Litt., Calcutta University, India, 1985
Dadasaheb Phalke Award, India, 1985
Soviet Land Nehru Award, 1985
Fellowship, Sangeet Natak Academy, India, 1986
Légion d’Honneur, France, 1987
D. Litt., Rabindra Bharati University, India, 1987
Oscar for Lifetime Achievement, USA, 1992
Bharatratna, India, 1992

e Awards for Films
Pather Panchali (Song of the Little Road), 1955
President’s Gold & Silver Medals, New Delhi, 1955
Best Human Document, Cannes 1956
Diploma Of Merit, Edinbugh, 1956
Vatican Award, Rome, 1956
Golden Carbao, Manila, 1956
Best Film and Direction, San Francisco, 1957
Selznik Golden Laurel, Berlin, 1957
Best Film, Vancouver, 1958
Critics’ Award — Best Film, Stratford, (Canada), 1958
Best Foreign Film, New York, 1959
Kinema Jumpo Award: Best Foreign Film, Tokyo 1966
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Bodil Award: Best Non-European Film of the Year, Denmark, 1966
e Aparajito (The Unvanquished), 1956
Golden Lion of St. Mark, Venice, 1957
Cinema Nuovo Award, Venice, 1957
Critics Award, Venice, 1957
FIPRESCI Award, London, 1957
Best Film and Best Direction, San Francisco, 1958
International Critic’ Award, San Francisco, 1958
Golden Laurel for Best Foreign Film of 1958-59, USA
Selznik Golden Laurel, Berlin, 1960
Bodil Award: Best Non-European Film of the Year, Denmark, 1967
e Jalsaghar (The Music Room), 1958
President’s Silver Medal, New Delhi, 1959
Silver Medal for Music, Moscow, 1959
e Apur Sansar (The World Of Apu), 1959
President’s Gold Medal, New Delhi, 1959
Sutherland Award for Best Original And Imaginative Film, London, 1960
Diploma Of Merit, 14th International Film festival, Edinburgh, 1960
Best Foreign Film, National Board of Review of Motion Pictures, USA, 1960
e Apu Trilogy (Pather Panchali, 1955; Aparajito, 1956; Apur Sansar, 1959)
Wington Award for each film, London Festival, 1980
e Devi (The Goddess), 1960
President’s Gold Medal, New Delhi, 1961
e Teen Kanya (Three Daughters /Two Daughters), 1961
President’s Silver Medal, New Delhi, 1961 (for Samapti)
Golden Boomerang, Melbourne, 1962 (for the Two Daughters)
Selznik Golden Laurel Award, Berlin, 1963
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e Rabindranath Tagore (Documentary film), 1961
President’s Gold Medal, New Delhi, 1961
Golden Seal, Locarno, 1961
Special Mention, Montevideo, 1962
e Abhijan (The Expedition), 1962
President’s Silver Medal, New Delhi, 1962
e Mahanagar (The Big City), 1963
Certificate of Merit, New Delhi, 1964
Silver Bear for Best Direction, Berlin, 1964
e Charulata (The Lonely Wife), 1964
President’s Gold Medal, New Delhi, 1964
Silver Bear for Best Direction, Berlin, 1965
Catholic Award, Berlin, 1965
Best Film, Acapulco, 1965
e Nayak (The Hero), 1966
Best Screenplay and Story, New Delhi, 1967
Critics’ Prize (Unicrit award), Berlin, 1966
Special Jury Award, Berlin, 1966
e Chiryakhana (The Zoo), 1967
Best Direction, West Bengal Government, 1968
e Goopy Gyne Bagha Byne (The Adventures of Goopy and Bagha), 1968
Award for Best Direction, New Delhi, 1968
President’s Gold and Silver Medals, New Delhi, 1970
Silver Cross, Adelaide, 1969
Best Director, Auckland, 1969
Merit Award, Tokyo, 1970
Best Film, Melbourne, 1970
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e Pratidwandi (The Adversary) 1970
Special Award, New Delhi, 1971
President’s Silver Medal, New Delhi, 1971
e Seemabaddha (Company Limited), 1971
President’s Gold Medal, New Delhi, 1972
PIPRESCI Award, Venice, 1972
e The Inner Eye, 1972
President’s Gold Medal, new Delhi, 1974
e Asani Sanket (Distant Thunder), 1973
Presidents Gold Medal for Music Direction, New Delhi, 1973
Best Regional Film, New Delhi, 1973
Golden Bear, Berlin, 1973
Golden Hugo, Chicago, 1974
e Sonar Kella (The Golden Fortress), 1974
President’s Silver Medal, Best Screenplay, Direction, New Delhi, 1974
Best Film, Direction and Screenplay, Government of West Bengal, 1974
Best Feature Film for Children and Young Adults, Tehran, 1975
e Jana Aranya (The Middleman), 1975
Best Direction, New Delhi, 1975
Best Film, Direction, Screenplay, Government of West Bengal, 1975
Karlovy Vary Prize, 1976
e Shatranj Ke Khilari (The Chess Players), 1977
Best Feature Film in Hindi, New Delhi, 1977
Best Color Photography, New Delhi, 1977
e Joi Baba Felunath (The Elephant God), 1978
Best Children’s Film, New Delhi, 1978
Best Feature Film, Hong Kong Film Festival, 1979

38



e Hirak Rajar Deshe (The Kingdom of Diamonds), 1980
Best Music, Director, New Delhi, 1980
Best Lyrics, New Delhi, 1980
Special Award, Cyprus, 1984
e Sadgati (Deliverance), 1981
Special Jury Award, New Delhi, 1981
e Ghare-Baire (The Home and the World), 1984
Best Bengali Film, New Delhi, 1984
Best Costume design, New Delhi, 1984
e Ganashatru (An Enemy of the People), 1989
Best Bengali Film, New Delhi, 1989
e Agantuk (The Stranger), 1991
FIPRESCI Award, Venice, 1991
Best Film, New Delhi, 1991
Best Director, New Delhi, 1991

This is not an exhaustive list.
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Sandipan Basak ( student)

Ray was born in Calcutta into an exceptionally talented family who were
prominent in Bengali arts and letters. His father died when he was an infant and
his mother and her younger brother's family brought him up. After graduating
from Presidency College, Calcutta, in 1940, he studied art at Rabindranath
Tagore's University in Shantiniketan, West Bengal. He took up commercial
advertising and he also designed covers and illustrated books brought out by
Signet Press. One of these books was an edition of Bibhutibhushan
Bandyopadhya's novel, "Pather Panchali,” which was to become his first film.
In 1947, Ray established the Calcutta Film Society. During a six month trip to
Europe in 1950, he managed to see 100 films, including Vittorio De Sica's Ladri
di Biciclette (1948), which greatly inspired him. He returned convinced that it
was possible to make realist cinema and with an amateur crew he endeavored to
prove this to the world.

In 1955, after incredible financial hardship (shooting on the film stopped
for over a year) his adaptation of Pather Panchali was completed. Prior to the
1956 Cannes Film Festival, Indian Cinema was relatively unknown in the West,
just as Japanese cinema had been prior to Kurosawa's Rashomon (1950).
However, with Pather Panchali, Satyajit Ray suddenly assumed great
importance. The film went on to win numerous awards abroad including Best
Human Document at Cannes. Pather Panchali's success launched an
extraordinary international film career for Ray.

There is perhaps no filmmaker who exercised such total control over his
work as Satyajit Ray. He was responsible for scripting, casting, directing,
scoring, operating the camera, working closely on art direction and editing, even
designing his own credit titles and publicity material. By his own admission, his
films are the antithesis of conventional Hollywood films, both in style and
content. His characters are generally of average ability and talents. Perverted or
bizarre behavior, violence and explicit sex, rarely appear in his films. His
interest lies in characters with roots in their society. What fascinates him is the
struggle and corruption of the conscience-stricken person. He brought real
concerns of real people to the screen.

A prolific filmmaker, during his lifetime Ray directed 36 films,
comprising of features, documentaries and short stories. These include the
renowned Apu trilogy (Pather Panchali, Aparajito (1956) and Apur Sansar
(1959)), Jalsaghar (1958), Postmaster (1961), Charulata (1964), Aranyer Din
Ratri (1970) and Pikoor Diary (1981) along with a host of his lesser known
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works which themselves stand up as fine examples of story telling. His films
encompass a diversity of moods, techniques, and genres: comedy, satire, fantasy
and tragedy.

After the Apu Trilogy, he moved away from such long-time-span stories
and extended sagas. He believed that ‘the long-short-story’ was most suited for
a two-hour duration feature film.

In his original screenplays, he preferred exploring the development of
characters a restricted time-space domain. Kanchenjungha (1962) shows 100
odd minutes in the life of a group in the hill-station of Darjeeling, Nayak (The
Hero, 1966) depicts a period of twenty-four hours in a train...

While adapting a story or a novel, Ray treated the original stories without
inhibitions, often making significant departures from the originals. He said in
his ‘Our Films, Their Films’, “When [ am using someone else’s story, it
obviously means that | find some aspects of the story attractive for certain
reasons. These aspects are always evident in the film. Others, which | find
unsatisfactory, are either left out or modified to suit my needs. | do not give a
thought to purist who rage at departure from the original”.

Ray preferred dialogues that were “realistic” as opposed to smart lines or
natural speech. “It is not as if it’s off a tape-recorder, because then you would
be wasting precious footage. You have to strike a mean between naturalism and
a certain thing which is artistic, which is selective”, he once wrote in an article
for a newspaper.

Satyajit Ray worked with actors with no previous acting experience,
professionals and even well-known stars. Casting played an important role in all
his films. He wrote screenplays for ‘The Apu Trilogy’ films without any
reference to the acting talent; as a result, newcomers played most of the parts.

He wrote, “Sometimes, with a minimum of guidance, an actor provides
me with exactly what | want. Sometimes | have to try and impose a precise
manner, using the actor almost as a puppet. This is my inevitable method with
children”. He believed, “Since it is the ultimate effect on the screen that matters,
any method that helps to achieve the desired effect is valid”.

In the beginning of his career Ray worked with some of greatest music
maestros of Indian classical music; Pandit Ravi Shankar for the Apu Trilogy
and Parash Pathar (The Philosopher’s Stone, 1958, Ustad Vilayat Khan for
Jalsaghar (The Music Room, 1958) and Ali Akbar Khan for Devi(The Goddess,
1960).Since Teen Kanya (1961), he began composing the music for his films.
“The reason why I do not work with professional composers any more is that |
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get too many musical ideas of my own, and composers, understandably enough,
resent being guided too much”, he said.

He experimented with mixing western and Indian elements in his scores.
He composed a background music that belonged a particular film rather than to
any recognisable tradition. In Ghare-Baire (Home and the World, 1984), he
adapted western music elements along with Indian ones to complement the two
influences on the characters of film.

In 1961, Ray had revived "Sandesh," the children's magazine founded by
his grandfather and continued by his father until his premature death. From this
time, alongside his movie-making, he also produced a constant flow of
illustrations, verses, translations and stories for the magazine. Several of his
stories featured Felu Mittar, a private detective and it is one of these that he
adapted for his second children's film Sonar Kella (1974). Like all of Ray's
children's films it was hugely successful. Wary of making films in a language in
which he was not proficient, Ray resisted the idea of moving outside the
restricted Bengali. However, he was persuaded to aim for a wider audience by
making his first film in Hindu, Shatranji Ke Kilhari (1977), a period piece set in
Lucknow 1856.

Films directed by Ray, “Pather Panchali, Aparajito, Parash Pathar,
Jalsaghar,ApurSansar,Devi, TeenKanya,Rabindranath
Tagore,Kanchenjungha,Abhijan,Mahanagar,Charulata, Two,Kapurush — O -
Mahapurush,Nayak,Chiriyakhana,Goopy Gyne Bagha Byne,Aranyer Din
Ratri,Pratidwandi,Seemabaddha,Sikkim,The Inner Eye,Ashani Sanket ,Sonar
Kella ,Jana Aranya, Bala , Shantranj Ke Khilari, Joi Baba Felunath, Hirak Rajar
Deshe, Pikoo, Sadgati, Ghare-Baire, Sukumar Ray, Ganashatru, Shakha
Prashakha, Agantuk.”

The awards he won, Padmashree, India, 1958
Padmabhushan, India, 1965

Magasaysay Award, Manila, 1967/.0

Star of Yugoslavia, 1971

Doctor of Letters, Delhi University, 1973

D. Litt., Royal College of Arts, London, 1974
Padmabibhushan, India, 1976

D. Litt., Oxford University, 1978
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Special Award, Berlin Film Festival, 1978
Deshikottam, Visva-Bharati University, India, 1978
Special Award, Moscow Film Festival, 1979

D. Litt., Burdwan University, India, 1980

D. Litt., Jadavpur University, India, 1980

Doctorate, Benaras Hindu University, India, 1981
D. Litt. , North Bengal University, India, 1981
Hommage a Satyajit Ray, Canes Film Festival, 1982
Special Golden Lion of St. Mark, Venice Film Festival, 1982
Vidyasagar Award, Govt. of West Bengal, 1982
Fellowship, The British Film Institute, 1983

D. Litt., Calcutta University, India, 1985

Dadasaheb Phalke Award, India, 1985

Soviet Land Nehru Award, 1985

Fellowship, Sangeet Natak Academy, India, 1986
Légion d’Honneur, France, 1987

D. Litt., Rabindra Bharati University, India, 1987
Oscar for Lifetime Achievement, USA, 1992
Bharatratna, India, 1992

Due to his medical condition, which resulted from a heart attack during
the making of Ghare-Baire (1984), Satyajit Ray was told by his doctors not to
do any location work and he was forced to shoot in studios. Unfortunately, this
constraint of shooting does mar the last of his films as a whole. This is true of
not only Ganashatru (1989) but also Shakha Prashakha (1990) and Agantuk (1991).

In 1992, Ray's health deteriorated due to heart complications. He was
admitted to a hospital but never recovered. Twenty-four days before his death,
Ray was presented with an Honorary Academy Award by Audrey Hepburn via
video-link; he was in gravely ill condition, but gave an acceptance speech,
calling it the "best achievement of [his] movie-making career."

He died on 23 April 1992, 9 days before his 71st birthday.
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